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In  presenting  this  work  to  the  pub- 
He,  it  has  been  the  publisher's  aim  to 
render  it  a  complete  system  of  self- 
instruction.  There  are  many  persons 
in  our  country  towns  and  villages, 
who  are  lovers  of  the  instrument,  but 
who  have  not  the  facilities  for  obtain- 
ing instruction  that  are  to  be  met  with 
in  large  cities  and  towns,  where  the 
professor  commands  a  more  exten- 
sive patronage.  For  such,  this  Flute 
Instruction  Booh  is  especially  intend- 
ed. If  the  learner  has  but  a  limited 
Knowledge  of  music,  he  can  render 
himself  capable  of  great  proficiency 
by  a  close  application  to  the  lessons 
and  exercises  contained  in  this  work. 
Everything  is  here  laid  down  in  an 
easy  and  progressive  manner,  from 
the  simple  to  the  more  difficult. 

Many  of  the  Exercises  and  Melo- 
dies were  selected  from  a  large  stock 
of  European  music  imported  by  the 
publisher.  Also,  persons  well  known 
in  this  country,  have  contributed  to 
enrich  the  pages  of  this  work. 
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The  learner  is  particularly  recom- 
mended to  make  himself  thoroughly 
acquainted  with  the  different  Scales 
for  the  Flute,  as  also  the  Exercises  in 
different  keys,  before  attempting  to 
play  any  of  the  melodies  which  fol- 
low the  instructions,  as  he  will  there- 
be  able  to  overcome  many  difficulties 
which  may  occur. 

It  is  to  be  hoped  that  the  remarks 
on  the  nature  of  the  Flute  (p.  10), 
will  have  due  weight  with  him  in  the 
selection  of  an  instrument,  &c 

With  these  view  of  the  subject,  the 
publisher  hopes  that  his  Flute  In- 
struction Book  will  meet  with  thai 
share  of  public  favor  which  he  has 
endeavored  it  should  *merit. 

Keiilis  Collection  of  Instrumenta 
Music  is  recommended  as  an  excel 
lent  companion  to  this  work,  as  i 
contains  music  of  every  descriptior 
arranged  in  parts,  for  stringed  an< 
wind  instruments,  most  of  which  ii 
original  and  never  before  published. 
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THE   ELEMENTS   OF   MUSIC. 


Music  is  made  intelligible  by  the  use  of  characters  called  Notes,  written  upon  a  Staff,  which  is  composed  of  five  Lines  and  their 
Spaces,  each  Line  and  Space  being  named  from  one  of  the  first  seven  letters  of  the  alphabet :  A,  B,  C,  D,  E,  F,  G. 


EXAMPLE. 

Space  above. ,., 


~3tE" 


it  Spa 


"""Space  below.- 
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When  the  Notes  go  above  or  below  the  Staff,  Lines  are  added,  called 
Leger  Lines. 


f^E-£ 


The  following  Scale  shows  the  po*sition  and  names  of  the  Notes,  in  the  Treble  or  G  Clef.   /L     Each  succession  of  eight  notes  is 
called  an  Octave,  as  from  A  to  A,  B  to  B,  &c.     The  distance  of  notes  from  each  other  is  reckoned  by  Degrees  and  Half  Degrees. 
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*~1  degr.    1  deer.    1 
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degr.    1  degr.    1-2  degr.    1  degi.    1  degr.     1  dogr.    1-2  degr. 

There  are  six  principal  kinds  of  notes.     They  are  formed  as  follows,  with  then  corresponding  Rests.      Each  kind  of  note  is  now 
named  according  to  its  value,  viz.  Whole  Note,  Half  Note,  &c.  instead  of  Semibreve,  Minim,  Crotchet,  &c. 
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WHOLE  NOTE. 


HALF  NOTE. 


QUARTER, 


§IITEEJ(TH.  TUIBTI-SECOND. 


1  Whole  Note 


2  Half  Notes 


4  Quarter  Notes 


Eighth  Notes 


T  II  E    E  L  EMENTS    OF    MUSI  0 
VALUE  OF  THE  NOTES. 


=F 


is  equal  in  length  of  time  to 


which  are  equal  to 


16  Sixteenth  Notes 


32  Thirty-second  Notes 


A  Dot  placed  after  a  Note  adds  one  half  to  its  original  length ;  a  second  Dot  added  to  the  first,  is  reckoned  half  as  long  as  the  first 
If  a  longer  duration  of  sound  is  required,  Notes  are  connected  with  a  Tie,  as  follows,  and  are  performed  in  one  continuous  sound. 

DOT.  DOUBLE  DOT.  TIE. 
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Rests  may  be  dotted  and  double  -dotted,  like  the  notes  which  correspond  to  them. 

»n  passages  of  notes  marked  Legato,  or  thus,  ^ ^,  each  note  must  be  sustained  its  full  length,  and  be  connected  with  the  otli- 

hs  in  the  smoothest  manner  possible. 

Jn  Staccato  passages,  marked  '  '  '  '  or  *  *  *  *  the  notes  are  not  sustained  their  full  length,  but  are  performed  in  a  distinct 
ana"  unconnected  manner. 

A  ffolcb  thvis.  ^  olaced  above  or  below  n  Nntg  or  TJ.esl  pi-oJongs  it  at  pleasure. 


THE    ELEMENTS   OF   MUSIC. 


The  Double  Bar  I 
The  Dotted  Bar  ; 


marks  the  end  of  a  strain,  or  conclusion  of  a  piece. 

I  denotes  the  repetition  of  the  foregoing  and  following  strain. 

1  A 


When  marked  thus,   'At  or  1 8 '.  the  strain  on  the  side  of  the  dots  only  is  to  be  repeated. 
This  Sign  ,S*  refers  to  a  passage  or  strain,  to  which  the  performer  must  return. 


Abbreviations,  thus, 


o  00 

are  played  as 


The  Crescendo  -<  is  executed  by  commencing  soft  and  increasing  the  tone:     The  Diminuendo 
The  Swell  -=z=^  is  the  Crescendo  and  Diminuendo  united. 


is  the  reverse. 


Single  Bars,  thus, 


TIME,  AND  ITS  DIVISIONS. 

divide  music  into  portions  of  equal  value,  called  Measures. 


There  are  two  principal  kinds  of  Time ;  Common  Time,  which  contains  two  or  four  equal  parts^in  each  measure;   and  Triple 
Time,  which  contains  three  equal  parts. 

Simple  Common  Time,  marked  thus,  Q,  or  (£ ,  contains  two  Half,  or  four  Quarter  Notes  in  each  measure.     And  that  marked 

thus,  ^  contains  two  Quarter,  or  four  Eighth  Notes  in  each  measure. 

Compound  Common  Time,  marked  *?  contains  six  Quarter,  or  two  dotted  Half  Notes  in  each  measure.       That  marked    P 
contains  six  Eighth,  or  two  dotted  Quarter  notes, 
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Simple  Triple  Time  is  manned  ^     *?    and  g 
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Compound  Triple  Time  is  marked    *£  and  R 


(fj>     «S      £* 

The  figures^    *?    P    &c.  indicate  fractional  parts  of  a  Whole  Note;  the  lower  figure  indicates  the  number  of  parts  into  which 

|[t  is  divided,  and  the  upper  figure  the  number  of  parts  taken  to  fill  a  measure. 

In  Common  Time,  a  measure  has  two  accented  Notes,  viz.  the  first  and  third,  and  two  unaccented.       In  Triple  Time,  a  mea- 
sure has  but  one  accented  Note,  viz.  the  first. 
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THE    ELEMENTS    OF    MUSIC. 


Beating  or  Marking  Time  with  correctness  and  precision,  is  of  the  utmost  importance.       In  beating  Common  Time,  the  hanci 
must  descend  at  the  beginning  of  every  measure  (marked  D),  and  rise  at  the  middle  (marked  U) 

EXAMPLES. 

COMMON  TIME,  FOUR  QUARTER  NOTES  IN  A   MEASURE,  OR  THEIR  EQUIVALENT    ;n  OTHER  NOTES  OR  RESTS. 


12  3  4 
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D      U 
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U 

D 

U 

TWO  QUARTER  NOTES  IN  A  MEASURE. 


12      3  4 
D         U 

COMPOUND  COMMON  TIME,  TWO  DOTTED  QUARTER  NOTES  IN  A  MEASURE  | 


The  three  other  kinds  of  Compound  Common  Time  are  seldom  used. 

In  beating  Triple  Time,  the  Hand  or  foot  descends  at  the  first,  and  rises  at  the  third  part  of  the  measure. 


EXAMPLES 

SIMPLE  TRIPLE  TIME,  THREE  QUARTER  NOTES  IN  A  MEASURE 
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THREE  EIGHTH  NOTES  IN  A  MEASURE. 
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COMPOUND  TRIPLE  TIME,  NINE  EIGHTH  NOTES  IN  A  MEASURE. 
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The  *J  is  seldom  used. 
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When  a  figure  3  is  placed  over  three  notes,  they  are  called  Triplets,  — (* 
notes  of  the  same  kind.  - 


^f-f—f — -  and  are  to  be  played  in  the  time  of  two' 


Wlieii  «k  £jjure  6  is  placed  over  six  notes,  they  are  to  be  played  in  the  time  of  four. 


THE  ELEMENTS  OF  MUSIC- 


SHARP,  FLAT  AND  NATURAL. 

The  Notes,  as  written  upon  the  Staff  in  their  original  and  simple  state,  ( Key  of  C,)  are  called  Natural.     Any  Note  may  have  ts 
|>itch  altered  by  means  of  a  Sharp  or  Flat. 

A  Sharp   (  #  )   elevates  the  pitch  of  a  note  before  which  it  is  placed  a  semitone,  or  half  a  degree. 

A  Flat  (  b  )   depresses  or  lowers  the  note  a  semitone  or  half  a  degree. 

A  Natural  (  ^  )   restores  a  note  which  has  been  altered  by  a  Sharp  or  Flat,  to  its  original  tone. 

A  Double  Smrp   (  x  )   raises  the  pitch  of  a  note  two  semitones.         A  Double  Flat   (  bb  )   lowers  a  note  two  semitones. 

Sharps  or  Flats  placed  at  the  commencement  of  the  Staff,  affect  every  note  throughout  the  piece,  of  the  same  name  as  the  lines 
Jp:  spaces  upon  which  these  characters  stand.       Those  placed  before  any  note  in  the  course  of  the  piece,  are  called  Accidental;  they 
:jffect  all  notes  of  the  same  name  (letter)  through  that  measure  only,  unless  that  measure  ends,  and  the  next  one  begins  with  that 
Lote ;  in  which  case  the  accidental  #  or  [,  is  continued  into  the  next  measure. 

MAJOR  AND  MINOR  MODES  OR  KEYS. 

The  fundamental  note  of  every  key  is  called  the  Tonic,  or  Key  Note. 

Every  piece  of  music  is  written  in  a  particular  Key.     The  principal  keys  in  the  Major  Mode  are  the  following,  viz.  #  is  the  Key 
fG;  ##  KeyofD;  ###  Key  of  A;  ####  KeyofE;  b  KeyofF;  [,b  KeyofBb;  |>br|,  KeyofEb;  \,b\,\>  Key  of  Ab. 

The  difference  between  the  Major  and  Minor  Key,  is  a  Minor  Third,  (three  semitones.)      The  Major  Third  contains  two  whole 
mes,  (four  semitones.) 

EXAMPLES. 

IAjOR  THIRD.  SCALE  IN  THE  KEf  OF  C,  MAJOR  MODE. 
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The  Third  in  the  Minor  Scale,  contains  one  whole  tone  and  a  semitone. 
MINOR  TniRD. 


SCALE  IN  THE  KEY  OF  A,  MINOR  MODE. 
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The  relative  Minor  of  a  Major  Key  has  the  same  number  of  Sharps  or  Flats,  and  is  found  one  Minor  Third  below  the  Key  Note. 
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THE    E  L  Eli  E  N  T  S    0  F    MUSI  0.. 


GRACES,  OR  EMBELLISHMENTS. 


The  principal  graces  or  embellishments  in  music,  are  the  Turn,  ths  Shake,  and  the  Appoggtatura,  which  are  explained  in  the 
following  Examples : 

APPOGGIATURA.  TURNS. 


AS  WRITTEN. 
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AS  PLAYED. 
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SHAKES. 


SYNCOPATION 
Is  when  the  unaccented  part  of  the  measure  is  tied  to  the  following  accented  part. 


AS  WRITTEN. 


THE   EFFECT. 


mm^m^m- 


MAJOR  SCALES. 


THE    ELEMENTS   OF   MUSIC 

RELATIVE  MINOR  SCALES. 
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O  MAJOR. 
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^Fft  MINOR. 
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Bfr  MAJOR. 
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INSTRUCTIONS    FOR    THE    FLUTE. 

During  the  last  twenty  years,  the  Flute  has  been  so  much  improved,  that,  from  being  the  most  imperfect  of  wind  instruments, 
it  has  been  rendered  the  most  perfect.  Formerly,  its  intonation  was  defective  in  nearly  every  key ;  and  it  was  a  source  of  frequenl 
complaint  with  the  leaders  of  orchestras,  that  the  Flute  was  out  of  tune.  The  invention  of  the  additional  keys  has  however  ren 
dered  it  capable  of  being  played  in  as  perfect  tune  as  is  attainable  on  any  instrument  of,this  nature.  Indeed,  it  may  be  asserted 
with  truth,  that  the  Flute  now  holds  the  first  rank  among  wind  instruments,  as  regards  both  its  intonation,  and  its  superior  suscepti 
bility  of  expressing  all  the  various  articulations  supposed  to  be  peculiar  to  the  Violin  class. 

In  purchasing  a  Flute,  the  learner  should  employ  a  professor  to  select  one  for  him,  without  regard  to  price,  in  order  that  he 
may  possess  a  perfect  instrument.  There  are  many  makers  in  the  U.  States,  among  whom  are  C.  Peloubet,  Bloomfield,  N.  Y.,  E. 
JBaack,  and  F  Riley,  New  York  city ;  W.  Crosby,  and  J.  White,  Boston ;  Hopkins,  Troy ;  Meacham,  Albany ;  Graves  fy  Co.  Winches- 
ter, N.  H.,  and  Smith,  Pittsburg,  Penn.  The  Flutes  made  by  the  above,  for  their  correctness  of  tone  and  superior  finish,  excel  those 
of  English  or  French  manufacture. 


,/), 


MANNER  OF  HOLDING  THE  FLUTE. 


The  first  thing  to  be  attended  to,  in  order  to  acquire  an  open,  clear  and  brilliant  tone,  is  to  place  the  Flute  firmly  against  th« 
under  lip  in  a  horizontal  position,  with  the  embouchure  or  mouth-hole  turned  a  little  inward,  at  the  same  time  stopping  all  the  holes 
closely  and  holding  the  instrument  as  steady  as  possible,  in  order  to  preserve  an  equal  and  uniform  sound ;  this  last  requisite,  is  ir 
the  outset,  of  material  importance,  as  the  least  inclination  of  the  embouchure  either  inward  or  outward  will  consequently  make  the 
tone  more  flat  or  sharp. 

The  Flute  being  thus  placed,  in  order  to  produce  the  required  tone,  the  lips  should  be  braced  as  much  as  possible  so  as  to  fora 
a  small  aperture  or  opening;  the  under  lip  covering  nearly  half  of  the  embouchure,  and  blowing  downward  gently  and  steadily  intc 
the  Flute,  winch,  if  all  the  holes  are  closely  stopped,  will  produce  low  D ;  this  note  when  once  acquired,  I  would  recommend  to  b< 
practised  by  the  pupil  until  he  is  able  to  bring  out  with  ease  a  full,  clear  and  steady  tone ;  after  which,  he  may  proceed  with  th< 
ascending  notes  is  laid  down  hi  the  Scale,  giving  to  each  note  a  distinct  articulation  called  Tipping,  Avhich  is  produced  by  pronounc 
ing  the  syllable  Too  or  Tee,  into  the  Flute.       Practice  and  persevere. 

To  produce  a  soft  and  mellow  tone,  the  lips  shoqld  not  be  so  much  braced  as  in  the  former  instance,  but  rather  project,  the  ori 
fice  being  formed  from  the  soft  or  innermost  part  of  the  tips,  and  the  breath  directed  obliquely  into  the  Flute  as  before,  only  muc' 
softer. 


INSTRUCTIONS    FOR   THE    FLUTE. 


13 


In  the  following  Scale  the  two  lower  keys  have  been  added,  for  obtaining  Ioav  C  and  <3#.      They  are  used  with  the  little  finder 
f  the  right  hand.       The  pupil  will  observe  there  are  two  ways  of  fingering  the  middle  C.  F#,  and  upper  F. 

SCALE  FOR  THE  FLUTE  WITH  SIX  KEYS.  ' 
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14  INSTRUCTIONS   FOR   THE, FLUTE. 

In  the  following  Scale  the  middle  C,  (used  with  the  first  finger  of  the  right  hand,)  and  the  long  F$  (used  with  the  little  finget 
of  the  left,  hand,)  keys  have  been  added.  On  many  notes  the  Shakes  cannot  be  easily  or  correctly  executed  without  the  middle  0 
key ;  it  also  renders  the  intonation  of  some  passages  more  correct  besides  facilitating  their  execution.  The  long  F  key  has  been 
added  for  the  purpose  of  uniting  i>  smoothly  with  certain  other  notes,  the  short  F  key  not  admitting  such  union  with  facility  or  cor- 
rectness. From  F  made  with  the  short  key,  the  finger  may  slide  to  the  hole  for  a  succeeding  note,  but  it  is  impossible  to  slide  the 
finger  from  the  hole  to  the  key ;  the  long  F  key  is  to  be  preferred  in  both  cases.  0  m   ~e~  %s~  IT  ^r 


SCALE  FOR  THE  FLUTE  WITH  EIGHT  KEYS. 
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INSTRUCTIONS    FOR   Tt 
BEATING  TIME. 
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As  it  often  occurs  that  many  measures  contain  notes  of  various  lengths,  it  is  important  at  first  that  the  mind  or  ear  should  have 
something  sensible  to  fix  on,  in  order  to  adjust  the  exact  proportion  of  time ;  consequently,  as  the  hands  are  engaged,  the  foot  should 
slightly  beat  the  time  with  perfect  uniformity.       D,  signifies  Down,  and  U,  Up,  in  the  following  examples. 
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DOUBLE  TONGUEING. 

Double  Tongueing  is  an  articulation  which  is  most  beautiful  when  well  executed,  and  produces  a  much  more  brilliant  effect  in 
a  continuous  passage  than  any  other.       There  are  various  ways  of  practising  it,  but  the  following  example  is  decidedly  preferable : 


Too-tle       Too-  tie      Too-  tie      Too-  tlo 


This  ought  to  be  practised  until  the  second  syllable  becomes  as  clear  and  perfect  as  the  first 


lt> 


INSTRUCTIONS   FOR   THE   FLUTE 


The  following  passage  is  a  good  study  for  double  tongueing ;  it  will  be  greatly  facilitated  bv  fingering  the  middle  C  witn  irt( 
second  finger  of  the  left  hand  only. 

-0 ° & 1 — /* _ a :  z  i      a  ai  w~  w~ 


GLIDING. 

Ghding  is  one  of  the  most  pleasing  expressions  of  which  the  instrument  is  capable,  and  is  produced  by  sliding  the  finger  or  fin-] 
gers  gently  off  so  as  to  gradually  uncover  the  hole  or  holes,  instead  of  lifting  them  up  suddenly.  The  pupil  should  be  careful  to  lei 
the  note  to  which  he  glides  be  quite  sharp,  as  the  tone  in  ascending  so  gradually  appears  to  be  a  little  flat. 

THE  SHAKE. 

- 

The  Shake  (tr)  is  an  ornament  productive  of  a  most  beautiful  effect,  and  indispensable  for  the  tasteful  and  brilliant  performance 
of  many  musical  compositions.  The  practice  of  it  renders  both  the  fingers  and  the  lips  flexible ;  and  on  that  account,  as  well  as  foi 
its  value  as  an  embellishment,  the  cultivation  of  it  is  strongly  recommended.  The  manner  of  executing  it  is  illustrated  in  the  fol- 
lowing examples.  It  consists  in  the  reiteration  of  any  note  with  the  tone  or  semitone  next  above  it  in  the  scale,  and  concluding  by 
a  resolution  of  two  or  more  notes,  written  or  understood. 

Written. 
tr 
-Gh 


The  Shake  should  be  practised  very  slowly  at  first,  as  written  in  the  example  below ;  gradually  increasing  -in  time  and  tone  till 
tne  Shake  becomes  as  rapid  as  can  be  executed.  The  notes  forming  the  Shake  will  not  unite  smoothly  unless  the  tone  be  perfectly 
free  and  unconfined. 
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°relude  in  C  Major. 
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EXERCISES  IN  DIFFERENT  KEYS. 
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INSTRUCTIONS    FOR    THE    FLUTE 


Prelude  i?iD  Major. 


La  FiUe  du  Regiment,  by  Musard. 


INSTRUCTIONS    FOR    THE    FLUTE. 


\\rabriekn  Waltz,  by  Strauss. 
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In  the  foregoing  Exercises  a  few  of  the  Major  keys  only  are  given.       The  learner  would  do  well  to  return  to  the  Scales  in  all 
lie  keys,  Major  and  Minor,  on  page  9,  before  proceeding  any  farther. 


DICTIONARY  OF  MUSICAL  TERMS. 


ft     An  Italian  preposition  signifying  at,  &c. 
mcellerando.     Accelerating. 
wlagio.     Slow. 

fettuoso.     Tender  and  affecting. 
Wlegrctto.     Less  quick  than  Allegro. 
Wlegro.     Quick. 

Wttegro  Moderato.     Moderately  quick. 
Ipfigro  non  troppo.    Quick,  but  not  too  quick. 
Mlegro  Vivace.     Very  quick. 
mnoroso.     Affectionately,  tenderly. 
;    idante.     Gentle,  distinct,  and  rather  slow. 

-  ad ant i no.  Somewhat  quicker  than  Andante. 
jrpeggio.  Not  together  but  in  quick  succes- 
M     sion. 

■  tempo.     Return  to  the  time  previously  ob- 
M     served. 
jts.     To  be  played  or  sung  twioe. 

-  rio.     Fervor,  warmth,  ardor. 
Rolando.    Softer  and  slower. 


Cantabile.     Graceful,  singing  style. 

Capriccio.  An  irregular  and  fanciful  com- 
position. 

Coda.     An  end  or  finish. 

Con  Espressione.     With  expression. 

Con  Spirito.     "With  animation,  spirited. 

Crescendo.     To  increase  the  sound. 

Da  Capo.  Begin  the  strain  again,  or  from 
the  sign. 

Decrescendo.     To  diminish  the  sound. 

Dolce.     Sweetly. 

Duetto.     For  two  instruments  or  voices. 

Fine.     The  end. 

Forte,  orf.     Loud. 

Fortissimo,  orjf.     Very  loud. 

Forzandojfz  or  >.     With  sudden  force. 

Giusto.     In  just  and  Bteady  time. 

Grave.     Very  slow  and  solemn. 

Grazioso.     Smoothly  and  gracefully 


Lamcntevole.     Slow  and  plaintive 

Larghetto.     Not  so  slow  as  Largo. 

Largo.     Slow  and  solemn. 

Legato.     Close,  gliding,  connected  style. 

Lento.     Slow. 

Maestoso.     With  dignity,  majesty. 

Mezzo.     Half. 

Minuctto.     A  slow  dance  in  triple  time. 

Moderato.     In  moderate  time. 

Non.     Not. 

Pastorale.     A  graceful   and  easy  movement 

in  6-8  time. 
Piano,  or  p.     Soft 
Pianissimo,  or  pp.     Very  soft. 
Piu.     More. 
Presto.     Quick. 

Quartette     For  four  instruments  or  voices. 
Rallentando.     Slower  and  softer  by  degrees. 
Ritardando.     Slaakeniag  the  time. 


Rondo.     A  piece  ending  with  the  first  strain 
Sckerzando.     In  playful  Btyle. 
Semplice.     With  simplicity. 
Sempre.     Always. 

Siciliano.     A  movement  of  a  light  and  grace- 
ful character. 
Solo.     For  one  instrument  or  voice. 
Sostenuto.     To  sustain  the  sound 
Spiritoso.     With  animation. 
Tacet.     Be  silent.  4 

Tasto  Solo.     Without  chords. 
Tempo.     Time. 

Tempo  Giusto.     In  exact  time. 
Tenuto.     Hold  on. 

Trio.     For  three  instruments  or  voices. 
Tutti.  ~  All  the  instruments  or  voices. 
Vigoroso.     In  a  bold  and  energetic  style. 
Vivace.     Quick  and  cheerful 
Voiii  Subito,     Turn  over  quickly. 


CTTCT-STEP. 


^mm 


M& 


a- 


fEE^ 


BAYADERE  ttDICK-STEP. 

-.-tf^PW-r^-     I  .■.tit-- 


3: 


S 


IpM^iiililli 


=feE 


fT 


fe^j^^^^j 


4=- 


? 


fc= 


53: 


^ 


£ 


£==£ 


.i»  «    «- 


H 


P 


=& 


3: 


-p  *    p  * 


-*-»- 


P^^s^^ 


#  P.  O] 


OTIS'S  aUICR-STEF. 


GIBSON'S  aillCR-STEP. 


Ifimf^fL. 


\* 


r 


=w 


r 


^-r-f-rW^ 


^ 


3-F-f  r  ittf-f 


jr     j>- 


:>B^ 


& 


3£ 


=S 


gfegE^f^ 


F9+1-B 


i» — 0-0 — 0 — 0- 


t 


SI 


22 


I 


5= 


CITY  GUARDS'  aUICK-STEP. 

9s 


^s^fte^g^pfe^ 


&£* 


ar*r 


3 


e 


gig 


? 


e 


as  _®  ^&® 


HE 


g-gg-g-g-      a 


i    i    I 


i»  ,a 


:fc 


fr  i  f  f  r  r-r^fT',-rf,T 

j — — —       i    ~~i    i    r~i    M    I      •%: 


jjm&t*. 


:s££^ 


1 


WW 


a^  i  *-*^£M^ 


?=^ 


3=>g=T 


fe£ 


£ 


fe 


gglggjiifS 


!&Em3^^gp™» 


P^ 


f*q-f-ff-f-f 


SUTTON'S  ailCH-STEP. 


^r^-^_  HSZg— ^^S=-  Hg— toJc-£ 


fee 


»a<9  ?;■ 


JZmJJSr- 


m 


If- -If  ,      i* 


^^^^m^f^^^m 


p=^ 


tt 


^o 


§=^^S=3: 


izfefcl 


YOBKT0WN  aUICl-STfP. 


-£—  fctz ?: 


1     g 


Ld 


EEE 


G.  I).  W.  Lolhrop.         23 

-i — x_j_ — L_t L s 


~I'~<S5       @~fg       <g       P9" 


r™i — rz^r 


f^tjEfc=|!tq^£f 


T    T      /£ 
4- 


# 


E 


£j=^E 


J      "b3?^ 


BD  DkZ>a  Ok 

SI 


r-g 


4*1 


EST" 


1 


^ 


~a         g 


-&—» a-&—9 JL 


HS=p£ 


-p-p- 


EEdbl^fe^SSSS 


^S=SIe 


II       i   r 


s 


•  -fr  f 


£ 


Si 


~i    i    r 


~f— — ■"»■'■■  j|  m — 


± 


^NRIETTA  aUICK-STEP. 


Henry  Berlyn. 


1         i        i         I        *sis 


I^g 


24 


m 


£e 


WHITE  LADY  GLUICR-STEP. 


P—^j-is 


7 r 


?    }    9 


F==6TrTfTnn,lTff 

-C=— I  ~1      ^~P       =g=nj     1   F 


8- 


^6: 


-8- 


5=C 


n- 1- r 


tt^-¥- 


S 


^gE^gpPi 


(3 Q 


@ — 0 


3= 


3 — » — a 


3 »: 


=3=3= 


/-ft* 


-|»-. 


~a      #~ 


S= 


*-  . 


pvp^-V-* 


=F=F£ 


i    r 


i    i 


.— W hx- 


ISZZjCglgZ 


]•— 


^"T 


i  ■  a  I  I r^ i i 


=r 


3=P=F=^-p=?=F£ 


:^i«*= 


H 


JL-jaL 


5^ 


-£  -•-- 


"I         r 


f"-|~g     g 


J^2&r- 


±JT 


3EBEE3¥Bg 


e    g 


^HSHii 


THE  LOTHIAN  LASSIE. 


35 


I 


yiVAOB. 


¥% 


-9- 


m 


5 


i     i  '  i 

*11 


g^fi§ 


e 


-#- 


s 


5 


s 


J-* 0 #~T 


,  GRAZIOSO. 


=8=B 


Kff 


£ 


LOGIE  0'  BUCHAN. 


EZZl 


-r 


?^ 


r= 


g  g_ig 


i 


i     a 


ter-*« 


-•— -# 


m — * 


WZ3L 


wm 


i  >\ 


i- 


m 


g    a    g- 


t^» 


FT-1» 


i 


'JL^gl 


« 


i     * 


SJ=P 


g-i  g*   1 


*ZE^ 


,  jlTIVAOE.   «^ 


^ 


JFHIS  IS  NO'  MY  AIN  HOUSE. 


=&? 


a^ 


P: 


*< — h 


e_^r 


=£=i=i 


a e 


i    I — r 


— ^^a^^*- 


M_^ 


i 


^^^ipg 


3 


5 


ES 


=e 


^^ 


AT.T.ESRETTO, 


-8— » 


S^E^feEfeB^ 


THE  aUAKER'S  WIFE. 


t 


i 

5 


i-g '  i   -J— 


h 


-h^t 


i 


— r — »— * — 


t=^±f 


— s 1" 


as 


5fe 


-£ 


-jl   •     — 


"t^ 


^ 


THE  YELLOW  HAIR'D  LADDIE. 


„    ,, ANDANTE. 


uj    4    I  2  I J    g    5: 


^ 


H 


oe=: 


gf 


B3S 


~» 


£ijz 


^T*1 


2 


S 


:^= 


S=3= 


i»+-/^n^C 


^EEEsP^ 


^r 


1st  time. 


2d  time. 


l^^^ 


OPEN  THE  DOOM. 


AFFETTUOSO. 


sb-& 


fc6 


^ 


-f 1 


d- 


^^g^E 


a 


^^ 


H 


VTVAOE. 

C*Z=£ 


DAINTY  DAYIE. 


=& 


£ 


*3; 


^pgll^ 


£ 


*r 


ifii-LjjiA^  r"^J 


i^^E^ 


f  if  f  i  gH!:jfhr  r .  i^i  fi^z-m  r  •  tf  fl 


_„&<?.        £^ 


aS" 


i 


rfs 


I 


•- 


5: 


fV 


s 


^ gl 


tf^ 


tf 


ANDANTINO. 


Mt 


-filial ESEfi 


ROV'S  WIFE  OF  ALMVALLOCH. 


^=^=tf 


i^SF^ 


rS^^gsii 


=KI-d-g 


ANDANTINO. 


THE  HOPELESS  LOVER. 


s=^= 


=^3 


3=± 


B£ 


LARGHETTO. 


w 


-j^H- 


~-&*-d-+£ 


=£=  = 


Y  LODGING  IS  ON  THE  COLD  GROUND. 


-w*~ 


^ 


-fe 


H 


£=i^L 


35 


¥ 


xz?e: 


-.j-M+p^. 


t r 


s 


Eg 


I 


?=*r 


£=fc 


^ 


£ 


£ 


g  g  ,T"*  a 


"i    r 


"i    r 


E 


-^ 


is 


-e> 


±1 


tgBKBBB i^0*V 


§1* 


i    i    i 


5 


^=& 


^ALLEGRETTO.,. 


-8- 


THE  WEE  WEE  MAN. 


ETTO., — ,  p^..  -  ' ^— >< ^fc»^  >*>-.^. ,.— v P^^ 


ifcrt: 


p 


^^ffe^ 


& 


-*-i — f* 


HH 


l£3r£ 


d^ 


s 


g^^MS^P 


NEGRO  JIG. 


0  (1  Dan  Eniniit 


MODEKATO. 

hM4 


•  •  •    •  '        £^g 


-p-p-p-p- 


~t=g=M" 


^^ 


fg^=j=#s 


^=* 


BS 


-ft*r*- 


.  p^-,. 


H P^ 


•    7 


1^ 


3: 


-^ 


3 


f«a^    »1 


-6±*- 


©= 


^ 


-J^- 


3LU 


T~~T 


H« 


^rf-p-P- 


J-g 


=3 


^ 


""^^^w- 


9-    -g- 


^ 


^s=eC|=!^ 


1^ 

a 1= 1 


0- 


5- 


am  0 o 0 


~srr-g 


zjz 


,MODERATO. 


PEA-PATCH  JIG. 


Old  Dan  Emmit. 


MODERATE 


£_£> 


AETY  INGLEHART  JIG. 


Old  Dan  Emmit. 


sli^^plBl^^^p 


^^&^^^p^^^^T^t^^ 


' 


Old  Dan  Emmit.    &9 


MODEHATO. 


S3 


4-4K 


NIGGER  ON  DE  WOOD  PILE. 

-  --  - F^±g=g=^%:::N ESS rr3  - ^-g^q^  1^^= ==^-^= in^g^g^: 

-  m  &  ji  ^-^j  ■-■ . — ^ — j^. 


#- 


•       • 


£ 


>& 


*-* n 


a: 


i»~i> 


~mni  twi'ti 


S&5 


-^ 


D.  0. 


-grH — L^* — - 


MODEHATO, 


OZE  IIAYMAR  JIG. 


Old  Pan  Emmit. 


**-    "•"    ^     •;« 


^S^Si 


:«L 


EES 


Sb 


nzxznzr 


hfr 


£=§ 


P"-^ 


"" BWEBKa ^ ' -"^**JET1 


~g — r 


= 


OLD  JOE. 


ALLEGEETTO. 


'fe^S 


-"-a1    i  9 


a — o 


IBS  -  ~s*> 


ZWeS 


rf—F^ff 


Old  Dan  Emmit. 


:^|g    g    gqi 


-« — ^ 


-9 p- 


-p g 


e£ 


'-& 


iggpp^^ 


^za: 


* 


■tei    ^ 


s 


z>* 


TT 


i    i 


?=FP 


££ 


• — 0- 


"i   f 


i 


30 


FF 


2 


~s     a~ 


^ 


"9^ 


Sa 


acj: 


szr 


:*=£ 


3= 


■*=3=gL 


=F=FF 


_a .5 


Old  Dan  Eminit 


1     r 


5^=3= 


*s 


n^ 


i^giffiffi 


~i^i   »• 


:»zzs: 


H^h — !**~ 


ANDANTE. 


S^trft 


* 


tf e 


LEDBEM  BEEECIIES. 


=5= 


33 


:ez 


~«W 


,;,a=Pre 


£ 


1*.  'a 


5=£ 


© — o 


1 


3 


Old  Dan  Emmit. 


?S&*^ 


^^ 


DAM  HE  GOES,  BAT'S  HIM. 


Old  Dan  Eminit. 


i 


MODERATO. 


& 


JBE 


s 


5tg£ 


j-s 


XZC 


IS 


:3 


l^gslp^g 


spi 


*«*u 


£=F=fe 


S3= 


-*■  ! 


Hfr— fil 


^^ 


fee 


:£_*!_  rue 


itei 


3: 


-*-J-«L 


-^-sr 


n^' 


£ 


±£ 


m 


££ 


MODERATO, 

Pis 


DINAH  SMASH. 


Old  Dan  Emmit. 


sr 


H^ 


m^m^m 


s^ 


Z.P 


JOLLY  RAFTSMAN. 


?^r 


E 


1 


-*?- 


f-f-f^t 


i 


'^8- 


-»        ,- 


-^T^ 


^¥= 


^•hr-J1* 


/ 


i 


-ff^- 


&zf 


i 


*S^=S 


#=* 


1    a 


-^* 


t^* 


IE? 


• — ^ 


SE 


S 


I 


i 


I 


•-# 


i    ~e 


t- 


GWINB  'LONG  DOWN. 


Frank  Brower 


a 


^ 


p 


£ 


m^E 


'■£. o 


-P-P   I     i    T-m 


m 


a    g~ 


I    * 


i — r 


Ezczrzc 


t^~i    r 


s 


~T 1 S 


g^feg^jaS^i 


1st  time.  2d  time. 


one.-  j 

H 


3 


i»  i*   (*-£ 


^^S 


zfEES1 


M 


>-|g— ?- 


.! »_ 


3 


-sa 


isd 1 — i — 


ff 


2: 


it «- 


t  — r 


T     "I        I  I 


^== £ 


H*** 


^gESff 


3£ 


^S 


S 


TIE  hi  (,    LS'   ill!    SPER. 


j  J_<J3E 


=P=F 


gng 


P=-«*Vj^-f=FP 


S.  Lover, 


1 


^ 


s 


g=g=r=P=^ 


^^ 


■°t       ~T 


sa= 


I 


PEEgg 


£6* 


^5s 


i 


^5 


s 


aSS 


?=£» 


I 


±=* 


-w=p 


-^ 


Pi*- 


a 


§1 


=W 


1» — w 


£ZZ3I 


^^tegpagss 


■'      V 


3=t55 


*iEIE 


^J= 


It^ZS 


1  I  *' 


GEAZIOSO. 


HOME,  FARE  THEE  WELL. 


I 


*=?=?* 


fe 


}■=£* 


*# 


*—?-(» — 1» 


0 — i* 


^B 


2=5; 


3: 


p£ 


S 


8- 


Hfc 


£ 


g^=^ 


£: 


=P=F 


===£ 


*-*-*■ 


E 


£ 


5S 


Si£ 


3: 


£ 


£ 


i»- 


i*-  • 


«-» 


•wt 


^^ 


■Hg-5r- 


-f- 


>-0- 


£ 


u— sgg 


.*• 


#-2. 


f- 


f^H 


ANDANTE  EXPRESSIVO. 


ON  THE  LAKE  WHERE  BROOP'D  THE  WILLOW. 


?■' 


:s=E 


P- 


5P= 


^=E^g 


S 


AD  LIB.  -     3 

1*» P1 


0 0" 


^g» — ^r  *j  if- 


m 


p 


feS 


a 


i^^y^ig 


? 


s 


^ 


s 


«L-=--4- 


g^      AD  LIB,  ft* 


s 


PAT  WAS  A  DARLING  Bl 


mm 


33 


71VA0E. 


-8 


n 


Sj=j=^ 


S£ 


_> > 


=*=^ 


0—F—0- 


£ 


Vp-g* 


ffl— P-^-|9— ^ 


_»1_S- 


-|»-f 


^£3 


^^^=^^g 


g   !   PF 


£^ 


« « 


I *S 9 -       . .    I 1 1 L.  ,-.-.— 


3: 


STILL  SO  GENTLY  O'ER  IE  STEALING. 


.ALLEGRETTO. 


i^5 


1 


g       r 
I  i  ■W 


s 


3 


PT- 


E& 


g? — ' — 0 


> 


em 


s 


r*5* 


^^Eg-TT? 


l^i^ai^^S^^^S 


El 


F-f 


> 


fc^ 


jgfly 


SiT 


3^^ 


_^_ 


p«ymj    g — '  fT^T>-    ^LEKTO. 


-a- 


^^^mm^^^mm 


_S Si- 


■&—JB- 


i 


=53- 


£=£ 


PORTUGUESE  AIM. 


4LLBGKETT0. 


fcfc 


8E£ 


a? 


I         »  fe— ■. 


_S S_ 


Pi- 


-„isHai- 


a 


Fsaa^-aiaji *~ "i " — uee 


&ZW-&J 


I      1 


H— b- 


BHILLA3TTE. 


m  >™>    '  Eaassa 


-R- 


-9-0- 


-***"■*  g) taansna 1 ls4aisu( 1— | ; la*; 

= •* ' tscasMoca ■ — i ; nsa 


ZMZtl 


7-ZR 


CARNIVAL  OF  VENICE. 


h#- 


G- 


¥ 


)— 8- 


9 
_t* S 0 

1      &       & 


m    vr 


Z&ZZT 


^=P#= 


t 


I  I J 


I— £ 


T= 


b» 


, *T* 


-9—» 


£-* 


9 


3£ 


fcft=33t; 


-» 


E 


;^-*: 


SE 


^^ 


31 


!_ j      Lz" :: 1 &_°     ' ! l 


f-j     d      * 


3=t 


fE=£ 


«.    3-    i::£: 


iE=E=rE 


fe    A^jtJg:     |T]\ 


_e   •  3 


^ 


jg-  -5-  -?- 


f^F-r-l 


«    -2-  -*- 


g     .  D.  0, 


n 


Srf 


r« — v 


:3zt 


JOHN  NOTT,  WHY  NOT. 


=ii=g~ 


v^-a- 


f=qt 


3£ 


-   # 


erzza: 


^^ 


■6- 


gs 


i 


sz* 


zc=3 


^ 


B — 1»- 


e 


mziw-rj 


TZZ 


e — &-  & 


=3= 


^ 


=S=3= 


0 — *- 


i*V 


is^Eg^^ihgltiCTff 


5=£: 


,.gjr__<i 


£: 


3: 


fc±_ 


LARGHETTO. 


2 


H 


S5S 


32 


SHE  WORE  A  WREATH  OF  ROSES. 


35 


-4 


afc^: 


±=* 


5 


e^^&t 


g? 


3=t 


xn 


B 


i ~t 


cs 


1^=3: 


:S=^«- 


^ 


fc*=S 


S 


$9 — fag 


fr-b      i      rgh-f*r 
|)b  b  J    ^-^Pzj; 


& 


dis: 


<»     s     [—5; 


^ r-N 


3 


5 


kai 


s 


S^ 


s 


w-*- ■* 


s 


-*t 


ROSMN  CASTLE. 


h#! 


ADAGIO. 


a 


PF 


fug 


ifc 


EH 


3 


WTmF^l 


?P3 


s 


^ 


-at' 


I*- 


ggp^a^l 


-c- 


££g 


£ 


ft 


-B^J 


^ 


3 — ^* 


'■=* 


3^J 


±=£ 


s 


3  I     f 


&^^r=^^^^^^^^^^^^^Mm 


w 


ROSE  TREE  IN  FULL  BEARING. 


mm 


mzfz 


p-f- 


fete^£j4^^ 


e^ 


— _ H p'-'-,«"i   T-br— -    i      rr 


3< 


fflE 


PS 


i*:    g 


& 


Ca=f 


TI  ^  ::.    IS  PAST. 

— ^-Fi1^ 


£ 


=FP=^ 


'I     r~r 


fc=c 


2 


y. 


&=£ 


i©-5- 


^g 


£ 


A  _ I 


T 


£ 


_^^. 


-£r 


:L^F 


=Z=F 


8 


I£ZE 


~v     g 


-iawe 


^a-^-^ ^ 


:<£ 


-£* 


g~gzg 


-r-i — r 


g 


fff^ 


WHAT'S  A'  THE  STEER,  KIM1ER. 


3=^ 


f 


±=± 


?s 


r 


^Eff=^t-^5¥^^^ 


'3s* 


© — w- 


^^^^^^^^^^^^^^^ 


a 


^£ 


T? 


« — •• 


S 


■# — ^ 


5-i 


^3= 


W 


±2 


I 


HOURS  THERE  WERE. 


-3-£ 


-8- 


m 


M-P 


± 


Fpg^qf 


3i 


# — * 


fin 


KS^S, 1 L) 1 1 591^^  _ 


t± 


ca: 


FEtffti^^B^ 


i^afe^^^ 


'TIS  ALL  BUT  A  DREAM. 


37 


-a 


w^L 


i  r  i  t 


Sp 


j-r 


£=* 


J — h 


T^V 


'-f=^=\ 


t 


£ 


£=. 


i 


-#-r 


i 


if 


&3 


^ 


^S 


■w**1 


p— 


*F 


_S_!_ 


^ 


P-T-P-# 


«sQ- 


D,  0. 


COME  BRAVE  THE  SEA  WITH  ME,  LOVE. 


^F^f^F^^ 


f 


£: 


mr   Er  nc 


^fes^^ 


^ 


^3? 


5^^ 


.5 


£ 


g      e 


»v; — •— gf 


-i 


■rf^  - 


& 


535 


@ 


£■ 


PgE^fflf^ 


^ 


£ 


BILLY  BARLOW. 


n^t 

§ 


0 — 9 


m 


m 


HH 


£E 


^ 


-• — #- 


^^^^^in-i  m 


eg 


38 


SNUFF  BOX  WALTZ. 


P 


££» 


■  fT- 


he: 


3t£&mm& 


0^0 


T 


'i — I — r 


fit 


r^urf 


pWrS 


m 


0  0  gp 


-^=± 


^S 


^E 


0 — 0 


-f^- 


3E 


#• 


P=*F 


£= 


rf 


*i= 


S 


^ggMp 


-*j=?3 


fteft* 


r  i    'r 


g  a      f 


£^=^ 


:£^^&^^^§ 


P 


^ 

• — 0- 


§ 


MILITARY  WALTZ.  ^_ 


a 


S 


3 


s 


E»=3a 


5 


9^ 


P 


MJN^^N^g 


fcft_ft 


fe 


E 


:P, 


£ 


•^ 


g# 


^=F 


I 


r 


^ES 


?=* 


£2 


^^Pfe^^pfe^ 


js^^^^^jatiLyi^^^p^^ 


£=l 


*: 


^ffl-^fepz^^ 


«>-«• 


,=F 


1 


ami 


5£ 


£ 


5E 

3= 


P.O. 

1 


at 


B^ 


i    r 


BAILEY'S  WALTZ. 


^^^^^^^^S 


line?? k&*j 1 — I 


ROSE  WALTZ. 


^ 


SPSB 


T~r 


S^S 


fe±*^f 


^a^^^i^pss^pi^^ 


40 


#- 


SWISS  AND  STANTZ  WALTZES. 


0—0 


=£ 


0 


a — a- 


0 — 0 


E 


=££ 


I 


^ 


-gTr 


■  -^ 


x*?: 


"«**•"" 


■rrv~ 


P — p- 


^ 


XS 


~t.j    i    ara^ 


■fc 


I 


ll£=£ 


g=T=g=J=g 


-*•» — bS- 


r~j — r~ — r-r~       i    ffT  r~-  f-  xzgzgrrzrzg:  ~?\    1    i    i     ~    !  J    \~ — <~r^  1    rrTIr  JTT'g'i  ^~^ 

r-^ — r-^ — rH 1 — i — — i — i — 1 — i — r~ i — i — i r-^ — r-i» — n* r^     r=^     r»=i i     i  i     M      — r i     ri 


COBOURG  WALTZ. 


g  -f2-  _?-  - 


-£vg-  e  1 


m 


i    -P-     -P-    -fa  ^? 


-r— t 


i      i 


±=zte 


Bfrwffcflfp 


ptis^a 


-3-ff 


JEJ 


-a 


o 0 


^- 


0 &-O0 


:£= 


^j^uggil 


*£l 


H^jfcgfe 


£?^? 


^Ntos 


S^^jg 


Uiilitfl 


J2- 


HAWKESV  WALTZ. 


Composed  by  S.  Knaebel.         41 


-* 


PRIMP. 


e 


fee 


? 


-P— F- 


DOLCE. 
,     m,  SEOONDO. 


^=j 


E=g 


9— 


p-tr-rr 


f-f^ 


t-  r.Tif  t 


-a©- 


■f-  . 


-f-rfift 


£=i 


i 


m^ 


? 


pEEEf 


P 


S 


s 


r.f  if  £cs£ 


.L 


>$*r<>=£=p]LZ-=£ 


s 


Iiil    i 


fcic 


ig&J=hE^l 


J —  Bg — si — 1= J — g^j- 


rm  ^+J-^lj5 


js 


-cTtr.tr  trtrtr  trtr-tr  xT&W  e-f   Er^r  ycrtr  r 


-*p- 


* 


1 


ff>  '. » 


£SS 


^ 


£=i 


P 


ta^ 


^ 


£ 


> 


D.  0.  Al  FINE. 


f—nm-f- 


=F= 


* 


&E? 


£: 


6  violujv 


£7T 


JM- 


* 


4& 


e=f=^-f^g 


MARCH  IN  DER  FREISCHUT Z. 


<g     - 


£^^g 


P— s- 


-trr  £J^ 


i> 


=a^ 


/ 


£££ 


■g±±g- 


# — (• 


vs 


-e- 


g^ 


!  i 


t* 


m 


£ 


**- 


t- 


^ 


jggMitmS 


HlUfe 


§g£^ 


tt 


/    ff, 


m 


^ 


^ 


££ 


feUfeHfe 


^-F—  Tfefe 


»g~y 


S3 


^£^zg=5 


;>^i. 


fe 


H*^ 


j^gf 


ii 


P  p  p 


P^- 


fafeg  ,  ^±g  £££  ,  fig 


*£;  El  i  I rl      T 


p 


/        p 


g^ 


f-P- 


fe^gj^gjg^ 


r^^ft 


^ 


tmtm^i&m 


*T       0.Q^^\ 


3 


^ 


»  »»»  • 


fS_ 


££ 


=G£ 


^ 


ill 


fE^^g^g 


#M^ 


»-ff- 


ffi 


pg 


^&s 


S33 


fifc 


£g3p 


^^^ 


CLEVELAND  MARCH. 


r»    «ref-t~        r~TJ — La 1 r— f    g   — I       ff  I      _j"T~ 1~:    ft»~3i*s       i       r 

~ ~_1'  "        '  ff 


J.  Long.         4 

^t— ra — r  r     f  ~«Mh 


(9> 


P= 


:J«=3=i 


z£f=£=J^5 


..!__ 


£* 


=^TO=£ 


XZltS 


E  r    r  i 


l=p^§^p=g^pp=-* 


•t* 


feS 


4ti»- 


•    — 


Sis 


1 


i    in    r~r 

i    rn        ' 


S 


IS «i 


=S= 


FINE. 


~^~~  ¥- 


:Fj=I*= 


f: 


gg^ET^gEpi^pE^E^^^^ 


is^ 


£- 


-t*^ 


— & 


*.-  I** 


Iff 


^Efei 


15 


Si 


S=CT 


U, 


f 


w^mm^m^mm 


i 


jW  *    \ 


m^--^^^mz^^ 


( 


~4r 


M'AR'Cl  OF  AISTRIA. 

3 


Strauss. 


«-^- 


-P 


ff       P 


^fz 


£3 


l^3#te 


'-9 afl-l 


t4- 


3: 


■e) — '-& 


3zi3 


3b 


3£ 


3: 


A 


3b 


>3-F 


3: 


PH 


3=3=3=9 


a=a: 


~g~~i  g 


±=t 


3: 


-r-=h 


=3: 


gg 


s^ 


lEgE 


f 


#=^=f 


p 


^=3^v 


5       5 


3: 


3: 


3: 


B^^ 


© — >-0 


9    r 


^ 


09   0   09 


rr   r  rr 


g 


«r®' 


f-: 


? — 1~ 


>      >         >      > 


;>p 


<?=&. 


*ffi 


:ffr 


ffh» 


ra: 


■  0 — && — 8 ■ 


~rrr 


is^ 


>    ® 


*=£ 


f£ 


fe 


m=t 


^_g_l_:   ft-f>_p_i 


f_z^"3 


3: 


=F 


a^^^gs 


rrs 


#p 


^ 


3: 


3=M: 


n^^- 

=3=^— 


-NV^r 


M    SI 


-9 — 9 — ^9 — 9 


MARCH    OF    AUSTRIA.         Continued. 


45 


H^ 


gUsHi^ 


-0~r 


£ 


m 


0&M    0 


«P 


=5Ff«Ff: 


3: 


Sfrfifrcf: 


3: 


gg^ 


#    5       > 


3S 


FV=PV 


E3-^ 


aa-eg 


5       5 


^=h 


%      s 


-rq-f^q- 


tto1^ 


s     sznzs     s 


ZtZZT 


3^ 


S=^=S=E 


3 


^=ci 


• — "-• 


•        ST 


IP IP- 


r#*=^ 


?•  -2s 


5=a 


z3: 


3 


;i£ 


gggJlfJ 


3: 


£$ 


s 


>.l  g  • 


=L 


*s  3 


Iff 


33fc£ 


tap 


Frri     g 


»*  E  a  u~^ 


mf 


ri  "|   i 


.^^- 


H^ 


fr-g    •- 


s     s    i    s      r» 


±±3 


-N^— S 


3: 


3=^: 


~h~      g      i      gTIZS        I    , = +-a m 

^^5 C-3   q  ~i  1  ~i  i  r  ~i  P  a 


3^3 


i 


=hf-^ 


±=t 


zr£E 


3_ST3. 


^S 


I 


• — L-# 


« — L-a1 


h» |p 


~« w 


~B        W 


^m^^^m 


!a_i 


-9Tf-fe- 


&m^m 


~  /%  j«g  ~_  ~  i^  "- 


:P=E 


~T"  1 


HH 


•      •  •         ^ 


r=g§ga 


fausz&s 


^ff 


:g=3: 


-l-F* 


f- 


T^_ 


p-g-g= 


S^Sf-S-^-F^ 


g-g-|-^ 


g 


ORES. 


«^E±f^ 


~*&~7Ta0~ 


— i    g — rt 


Ste 


^Sr  ...  _lj .  **&5S      ,     ''-frr.     .     .  m.         ^  P- ^^ 


*£ 


^^^^^^jh^tm^^^ 


40 


PRIMO.  0       j» 


& 


33 


V4t 


BAR'S  MARCH. 


«_*t£ 


* »« 


33 


S 


sSf 


n^m^i 


Composed  by  S.  Knaebel 


/y  DOLCE. 

„    ^.SECONDO.X/  ^  ;  FLPTE.  I  p"J  , 


Tff"r 


I 


, ! «^ _ 


±Z 


F 


fiE^ES 


•^    i^^* 


^ 


pg 


I 


£ 


^-'-^tgp 


-*W- 


5*5: 


^S 


>  - 


^3 


« 


z^ 


■£^=i 


I 


P 


-m 


m 


-«■««!- 


-#=SJ?=S 


^^SSi^^pga 


I 


t^faj: 


Jig 


^-'    ^      =^=  I    La- — W 


me 


^m^ 


M3= 


Eg^^ig^i^stfeg=p^=^E^^ 


f 


£ztt£ 


HE 


£ffl 


B 


DUNBAR'S    MARCH.         Continued. 


^7 


gliililita^iy&yiill^^ 


£-JLl 


.MAESTOSO. 


HANDEL'S  MARCH. 


^^eeJ 


¥ 


:I=F 


<S> 4- 


:B 


i^f=P=f^ 


£58 


fc5 


^ 


i 


3 


^S 


^ 


S 


a 


*=?"—* — # 


e^=*=?=*= 


HZ=g 


j=to=5 


P— «L—i-f 


j^mUC—Jir. 


^m 


i 


is 


35 


-• #- 


-• — -#■ 


-ite- 


E* 


rX«n 


^ 


*— ? 


a — »  •  *  I- o.- 


,  a 

i 


455 


ff 


flute. V  Jt.~?L3EL      TTW^  P         mT 


Arranged  by  S.  Knaebel. 
P  .-# 


:± 


3 


£ 


fe£ 


n  uCLARIKET. "  <>_<> |g  .     >        JJ 


^r=^ 


v= 


f^F 


^ 


ires.  ------  >  jj    _*_j!l    a 

jrgjr±~    IU-^ — '         I  •  ^rU8**^ J. 


1 


~re      N 


^ N- 


a 


i 


i        r 


5 


S: 


3: 


HE 


^^Ji 


1  •  •  •  • 

BASE. 


z*=?=3-ff 


> 


/> 


g^^— Ft 


I*  I* l» 


e 


£ 


3z^i 


P^ 


fc^E 


g££ 


»« 


£=£=£: 


fc 


/ 


^-r^-r 


1~    U 


=£ 


=£ 


3: 


Vi» 


±^3 


1* 


t^m 


3^4^ 


§ 


3: 


:& 


#— e^ 


0    #'  # 


15 


tPPH 


^L^L-P 


WSS^W 


a I 


fe*fa=i|±^B 


t n  C n  I S  B 


w~w~ 


^3zt3: 

T? U 


-F- 


5 


lol 


CRACOVIENNE.         Continue*. 


g  i       g  —  -       '       g  .-^^21*;=:  — i^|_[=iH:^ 


■f-p-p- 


ffi=Hff^Slg 


^=- 


W 


» 


5^f 


E 


Ffcg: 


■  w 


3: 


'■■'"uj 


=R 


i — r 


a~^g 


3^ 


0 0 


a 


=? 


jf 


»-& 


d^-T 


«T~ST 


u     DOLCE. 

g    r 


| 


3=£ 


£=ES=?=P 


=F 


o: 


fia 


f 


^=^=t=^e= 


p3 


fcf^ 


pp 


P  •      — :: 


5"^b3 


^ 


#      g 


3: 


^ 


s3^r^ 


3t 


^ 


.? 

£ 


^ 


SP-H^HK-H*^ 


1 


(•-I* 


3 


a  ~-i 


Iff 


S£El=i=EiFf 


e 


J  rn^ 


^ 


m/ 


^-r4=FFf 


p 


3Ct 


-3 


£ 


a  a 


r  - 


E 


^=R 


^ 


13=3= 


3 


E 


"i    r 


n — l — r 


ij-gg 


s 


f-1»-f- 


3*J=£Z 


3: 


S3 


r— k™l kj ■■ 


i^-^p-^-fH 


3: 


mf 


i=kq?z- 


3: 


fes 


-•-    -*- 


i> 


§ 


D.  O.  AL  PIKE. 


^S^l 


3 


*~~l~g~ 


^E5f 


0    \    a~ 


i — a~r 


^3 


E 


3: 


E 


3- 


3Sp 


*3-«^ 


K-M&*60-  •- 


*--j»2    i» 


m 


OFT  STILL!  IT. 


J | — , \-sm 1 r_  'a— I 1 * — i «~ 


*— ^3— I— ^  — « # 


"^ 


B^ 


3»- 


»■     g 


£* 


*& 


3eSs:e& 


^•- 


^jj^^Ml^flfeit^^ 


-gy-y 


-3*- 


Jt 


-a — •»- 


^fet 


a* 


^g^pagggE^^iE 


ROUSSEAU'S  DREAM. 


ANDANTE. 


^feS3 


i 


^s 


1 


-f*-5^ 


iQ^ 


i^EEEg 


3: 


\0- 


3fe« 


a»- 


:&fel 


S^W 


5: 


^^ 


3! 


^ 


P 


J: 


-fi>- 


AULD  LANG  SINE. 


ANDANTE. 


5E 


a 


-S-T- 


& 


*2 


n 


e^^^ 


i^^=^f 


n  ■», 


s 


i -i a 


+ 


3r» 


aa 


rt 


If 


3-3.75 


53-"^ 


HOME,  SWEET  HOME. 


51 


ANDANTE. 


3 


•— «T 


w 


9'  j    j m. 


i    i 


5 


^s 


•>--= 


»~»~t-y 


iligSfeS 


s* 


^^H 


*    r~y 


JP 


iP 


Qf.a#    J* 


4*    ^S*gi 


a 


I 


N-^r6#.     ,       J* 


gfei^a^ 


l^-sr 


HE 


3g^g 


izza 


# — • 


^jt     ^f. 


f*    ^ 


«=£ 


teE 


^=g 


i^ 


g     ^ 


3 


^^ 


B 


S 


if 


l 


ALLEGRETTO.  , 


GALOPADE. 


0-0 


fe^M 


££^3 


S 


& 


^Hi^^^^^^^^PI 


^s= 


1LJL-JL 


¥3ssi&^m£m?fe 


■     EZFTTjm 


a* 


D.  O.  ALnWE. 


» 


I 


^-2-W3 


mmmmtmmmm 

&&~  VIOLIN  PRIMO. 

"W"/-)     -J      ANDANTE. 


mi 


S 


s: 


^=f 


•*jg — j~g~P'i 


feEfefe^fefcjgt=3=JB 


p 


r 


>  f— r 


fiS3 


^ 


=i= 


»» 


IT 


E 


:t?zt 


?P^ 


]    r 


IN  (J.    Sft.MODERATO. 


^ 


ATO.  0        _ 


=r- 


1 


■MTR 


X. 


Pfc 


-iE=^q5: 


i 


1 


££rf 


^ 


i  If,— 


I0 P- 


1 


5^3 


5^ 


£=i 


"'J.   <j>. TEMPO 


DI  MINUETTO. 


± 


^fagfe! 


fe5 


**£ 


tf# 


5* 


#— 


— <» 


^F^^rf 


£3 


i£=B 


B 


gg  1 


t^= 


K^ 


#^ 


i 


& 


^ 


M 


=& 


ji^ 


s 


3: 


£ 


3: 


W1: 


Sp 


te 


s 


^2 


sp 


^ 


wo.  4. 


^VIT-^ 


ANDANTE. 


EfitP 


5P 


i 


£: 


fe 


pi^ 


Is* 


#- 


£^ 


ps: 


S 


je 


^-^ 


£ 


s: 


f 


i 


£i 


I 


VIOLIN  SECONDO. 

Ttff)     -j      ANDANTE. 


53 


^P5^-^ 


W 


Q ,  b  K  I  I   ~  I        '.'^r^—  i  ~^^T     !       I       !  I     I       I   ~1 j~T~  '  — T~  j 1         I 1 


.NO.   55.MODERATO. 


i 


5 


# — ; — 0- 


ffi 


i 


* 


£ 


ES 


S 


^ 


3 


s 


azzTgzsjirs 


S=^gs 


H^ 


a ii 


& 


B 


£: 


£ 


P^ 


i4i«W 


r^r-? 


r- 


£: 


e 


-p — g — a 


*£j!)pl  rX^rV— > 


o^ • 


^<  O.   O  •  TEMPO  DI  MUnTETTO. 


Br 


•  •  •  ■  w~&~  y**—^'  - 


i— -*yiW~^ 


6 


¥ 


gg    a 


£=& 


^g 


Hzt 


SifcS 


&£ 


m 


±E 


if: 


^ 


i 


=£3 


-*# 


H 


»»»  I  ggg; 


«b£ 


33£ 


NO.   4 'ANDANTE. 


P 


•**" 


^fi-M=£ 


a 


Mg^pgj^ 


I 


1 


ft? 


j*- 


7*-+-* 


#  '  J*"^.      y  '*«' 


• — # 


IE 


^t^+ytmm 


ffl 


t 


S 


a=5_ 


IS7" 


TO 


1 


H 


54    VIOLIN  PRIMO.  M 

i  ALLEGRETTO.  ^"^  #   .      J  1 

9-&~0n — 


i 


=e 


TTO  BY  PLEYEL. 


WX3L 


s 


«H 


s~ 


3CZT 


ggfcr: 


i  i  i 


^^ 


^ 


yak,  i.  p-n      ■— ■        gg]      t*1    -, ED -_ 


m- 


TO 


rr 


^ 


var.  ir.    _^       ^ 


^iffifflg 


gpSgppi 


y  *" 


violin  mmm 

ALLEGRETTO, 


i=Si|al^yja§§|eji£=^&iii§s 


£ 


***»     viujiiiv  nsiiau 


lNltiTTU   fill    PLfiffilV 


h4— * 


£ 


^ 


qt 


4 


£ 


^? 


? 


P 


■#— C 


prff^f 


■p- 


££ 


jfLjje 


JM_ 


3^ 


3. 


4*S* 


£= 


#£- 


^s 


/ 


1 — ^y 


~Y 


5^E 


£ 


JSL 


SH 


£ 


-© 


£z 


TT 


SSi 


5=S^i 


~TZ~r 


SSSS 


?=F 


^ 


^=^=^-^ 


£ 


^ 


#^ 


£= 


^ 


£ 


£ 


ZF±= 


Bog"  .         ■#- 

#2-1 H^— i s»- 


^r-t-£ 


f=£ 


£ 


£ 


0 — & 


7^ r 


^=^ 


££ 


e 


^ 


e r 


? 


:=P 


P 


lZ 


SH3 


IF 


3 


r£ 


£ 


i^^g^ 


IE 


=^£ 


"-?" 


££ 


T$P- 


5-„  • 


1 


gppF^^p^g^Ep 


/ 


-S»- 


^PP^ 


+. 


£=S 


n 


-F-4- 


J    J    a g~ 


rf 


33 


-Gh- 


£ 


P 


COLOGNE  MARCH.       cjntimeA 


57 


■n^^f^& 


DUETTO  BY  HOUSSMM. 


rt"fr# 


-m=g= 


&  i  &- 


_<SL 


wn=&i 


j^jjfe  ff    T 


I  ~T       U 


ANDAIJTE. 


:E 


g    g~ 


•-#» 


j£ 


I§ £ 


-#« 


ffl^P 


"• 


* 


£ 


^ 


?3Z 


si 


^ 


a    & 


S=3 


£: 


± 


^=F 


*s>- 


^*-J  j  -  r  • 


i 


s 


S K 


S 


ss 


ffALOP  FROM  ZAMPA 


smgm 


pr^mm^^ 


i    i    i    r 


iE 


f£* 


:-P 


£1 


FINE. 


I  tif 


£ 


MS 


i  i  i 


^S^ss 


«? 


PsHsi 


msm^-iM^^:xfir^s^4&^ 


p 


£± 


gjpjgpi^lglp 


a 


F*=? 


§££S? 


2=^=*: 


1    r 


* 


aaafeiteij^laiiiygfeiii^i^ 


STEYERMARK  WALTZ. 


59 


fflSS 


£ 


i — h r — r    1    t~i     t — _     n        rri   nrz - 


SET 


— Tjg — sj     g     t~^~ 


gi^liiiiiit^S 


^^ 


fft^rfVg#^£T^gr^frrff-rffffg 

■L— L-7L-— i_.-Ji.Zi £^ -: — ana  on  ina^^za'aa       "       w— aa^MM— ■■ 


I+- 


|||||gg|§|ggg 


rftgl 


— — ^r-^---    '  EB55w 


WW 


S3 


<SO 

"GAVOT  BE  YESTMIS. 

Variations  by  T.  Berbij 

jjuier 

„.  ,'alleg-retto. 

■  ?  *  if-  f  Pf 

°-\-a    0-^    ~f     P-\~P      f§~ 

-^-fVs- 

_ 1      » 

.f  r.f 

~»-  ~B  -i-!-*     r-|» 

r-i 

i 

1 
S j 

^PS-w- 

-^-^■^^, 

\-y      F — |   --P      sr     4-| —      g— 

-i — F-r-i»-i 

#  ■  »    1  • 

>. 

L_j ^ J_J -^ 1 

0      4 

1 

^fep 


a nam 


«.r 


I     i     g 


Tzr 


ft* 


-F- 


=£=p^A£feg 


'i        r  i   i        & 


H: 


|3J 


:&#: 


=^=F 


~P»    r 


S^ 


p — ff-^-f 


33 10- 


3: 


iH— i* 


i*  i    i — r 


i         i 


« • 


DA  CAPO. 


"i        r 


£zi 


VAR.  I. 


Ji — a ir_ 


-ff-1 


1=* 


g— 19 P ft 


-S — I — "- & 


&" ipS.     '"Si  t 


assm/mf J IffljTS^M ^^g - 

— i.-i  .-■■*.  J s^ryy 


a_  ij«l 


~        PI 

tan 


_tr a tt 


^     a — a — a— r-" — © 

i      I      i      i      ~r     r 


I  ! 


"3" 


>l -L 


fe=fta 


E^^fc 


^g^M^M 


VAR  n. tEOAT0 


GAVOT.  Continued. 


«1 


^^mm^^^^^:^^mM^^m 


mMm*M 


a 


mm^^msmm 


THE  WHITE  COCKADE. 


ALLEGRETTO. 


feEj^mz^^zizzizia 


|=3F 


H=fc 


gj 


^  ..■ 


-g       a 


•      • 


^E 


«q 


j*. 


^ 


a 


-fa*vaj -l.^jii* 


feM^tfef 


62 


SPRIG  OF  SHILLELAH. 


Variations  by  Nicholson. 


m 


wzi=^ 


-r-T-\       — r-i — i — i — ! — i 1 — r—t "**•«= ■ — --> 


i — i    r 


— tsaoEa 


3ta: 


1 


*C 


-o-  -a- 


T^ 


^££ 


~^ajg^" 


3Zl      r 


21 


"i — I  ~^j^ ******  *■ 


£ 


=P 


VAR.L 


i^J"         r  fr  ~  i    I    r    g  a  t  ^"-^a cj i     j       i    i  ~ — P~»^^r~r  i    1^,^-7-     ^  ^-g — rr 


j^fiA 


T*£afl-asE6 


i 


^i 


£:£ 


j?££fc 


sg^: 


£& 


:F 


5^S 


Si 


.5=?= 


;:"fp- 


-f^gjL^ 


-#  ^ 


O        J? 


^   da 


tf-g^t- 


— ^ 


*hr^ 


^^ 


-e 


MURPHY'S  MAHOU. 


S.  Knaebel.         «»\ 


^fet#fe^ 


^ffis 


£ 


£=I 


>■#. 


S 


S^^P 


i    ry  ar     r 


^ 


1         - 


i 


"I  I 


■^    II 


5S2 


'i     i 


fSf^feg^ga^g 


TPrfrfffrFf 


Sg~^- *^     gg    ty-  rfgf  °?- 


fc£§ 


rn — l  I 


BUCHINSKY'S  aUICK-STEP. 


—       •       •  m 


i   .-»•■£ 


£ 


i* 


s 


*  » 


j L 


I 


^5 


S 


^=^ 


S 


g^fepgp 


£  £ 


Mgafl^^^l 


^ 


§£=S«=i 


*-   •   =f    £  H* 


±^ 


H 


<  • 


i^ 


-|Tr- 


^ 


Second  time 


gSipS^j^g 


gzrf=zE: 


J11SL       L1I11U.  HObVUU      IUUD>n        p 


CONTENTS 'OF "FLUTE  INSTRUCTION  BOOK. 


Elements  of  Music 

Time 

Major  and  Minor  Scales 

Instructions  for  the  Flute 


MARCHES. 

Cleveland 
Der  Freischutz 
Dunbar's 
Handel's 
March  of  Austria 


QUICKSTEPS. 


Aurora 

Bayadere 

City  Guards' 

Cracovienne 

Galopade 

Gibson's 

Henrietta 

Otis's 

Sutton's 

Trumpet 

White  Lady 

Yorktown 


3 

5 

9 

10 


43 
42 
46 
47 
44 


62 
20 
22 
48 
51 
21 
23 
21 
22 
20 
24 
23 


WALTZES. 

Bailey's 

Cobourg 

Hawkes' 

Military 

Rose 

Sprague's 

Snuff  Box 

Swiss  and  Stantz 


39 
40 
41 
38 

139 

38 
40 


POPULAR  MELODIES. 

Angels'  Whisper 

Auld  lang  syne 

Billy  Barlow 

Come  brave  the  sea 

Carnival  of  Venice 

Home,  fare  thee  well 

Home,  sweet  home 

Hours  there  were 

John  Nott 

Oft  in  the  stilly  night 

On  the  lake 

Pat  was  a  darling  boy 

Portuguese  Air 

Rose  tree  in  full  bearing 

Roslin  Castle 


32 
50 

J37 

84 

32 
52 
36 
34 
50 
32 
33 
34 

J35 


Rousseau's  Dream  50 

She  wore  a  wreath  of  roses  35 
Still  so  gently  o'er  me  stealing  33 
The  Dream  is  past  36 

'Tis  all  but  a  dream  37 


SCOTCH  MELODIES. 

Daintie  Davie  26 

Hopeless  Lover  27 

Logie  o'  Buchan  25 

Lothian  Lassie  25 

My  lodging  is  on  the  cold  27 

Open  the  Door  36 

Quaker's  Wife  27 

Roy's  Wife  27 

This  is  no  my  ain  house  25 

Wee  wee  man  27 

What's  a'  the  steer,  kimmer  36 

Yellow  haired  Laddie  26 


ETHIOPIAN  MELODIES. 


Dar  he  goes 

30 

Dinah  Smash 

\ 

Gwine  'long  down 

31 

Jolly  Raftsman 

J 

Ledder  Breeches  &0 

Marty  Inglehart  Jig  2f 

Moze  Haymar  Jig  2t 

Negro  Jig  28 
Nigger  on  the  Woodpile         29 

Old  Dad  30 

Old  Joe  29 

Pea  Patch  Jig  28 


SOLOS,  DUETTOS,  &c. 


Black  Corsair 

64 

Boquet 

64 

Buchinsky's  Quick-step 

63 

Chor  der  Frauen 

54 

Cologne  March 

56 

Dialogue  Waltz 

53 

Duetto  by  Houssman 

57 

Galop  from  Zampa 

58 

Gavot  de  Vestris,  with  var. 

60 

Life,  let  us  cherish 

51 

Murphy's  March 

63 

Minuetto  by  Gebauer 

55 

Prayer 

52 

Providence  March 

50 

Sprig  of  Shillelah,  with  var. 

62 

Steyermark  Waltz 

59 

White  Cockade 

61 

BOSTON  PUBLIC  LIBRARY 


3  9999  05500  854  2 


